Leni
A Three Act Dranmm

By Ray Uzwyshyn

Copyright, 2017 1900 Aquarena Springs Dr 22202

San Marcos TX, 78666
850- 725- 0266
ruzwyshyn@mail . com



LENI

Leni is a three act dranma and nenory play |oosely based on
the biography and life of Leni Ri efenstahl, actress,

fil mmaker, photographer, dancer and, ostensibly, Nazi

pr opagandi st .

The play reflects on the conpl ex question surrounding the
role and choices of an artist in retrograde political tines
and, in this sense, the play has contenporary resonance. As
much as historical figures, the principal characters are

ar chet ypes whose di al ogues hi nge on the sharpness of nenory
but also its elusive nature.

Hi storically, the play begins in twenties Berlin and ends on
the last day of World War 11.



CAST

Leni Ri efenstahl, Treunker, The Producer, Curtain guards,

Chorus Grl #1 and #2, Helga, Captain Heinrich, Goebbels,

Bel | a Bal azs, Hess, Frederic, CGoebbel’s son, Nazi Sol diers
(3), Wwaffen SS Man, M. Schm dt, Nazi nova, The Ball et

I nstructor, The Blue Angel, The Projectionist, Cickboard
Boy, Nurse.

THE BAND: Pl ANO, TROVBONE, MANDOLI N
Princi pal Characters

LENI - A figure drawn fromhistory but also the psyche. At
the play’s outset, she is a young woman in a 20’s
directorial outfit: high boots, flyer pants, beret. She is
pl ayed strong but fragile, naive but sophisticated, world
W se yet innocent. She is an unsoiled virgin yet a Wi mar
whore. In her speeches there is a cock-suredness yet a

rel entl ess questi oning.

BELLA - The fool but also the prophet. He is in another
pl ace when he speaks. Hi s speeches must be as from anot her
planet - an intellectual who lives in the spirit.

THE PRODUCER - An enigmatic figure. A chaneleon who shifts
costunes and rol es throughout the production acting in

vari ous capacities and putting the audience ill-at-ease with
shifting synpathies. A documentary fil mmaker, historical
German UFA couch producer, capitalist exploiter, Nazi
synpat hi zer and Hol | ywood nmaven, he serves as foil to Leni

TREUNKER - Leni’s first |ove and the potential for hope
wi thi n manki nd. An actor who | eaves Berlin when war begins,
hi s di al ogue i s spoken frominnocence.

THE BLUE ANGEL - The renmaining beautiful ruin to the Geek
chorus. She dresses as a prostitute and suggests the Wi mar
Republic’s descent into D onysian tragedy. Her songs are
Germanic renditions sung in sultry cabaret style. Many
ironically reprise and act as comrentary upon nel odies from
a previous era of the Broadway/ Hol | ywood nusical. The BLUE
ANGEL al so acts as foil to LEN.



ACT | SCENE |

A curving spidery | eg stage design is canoufl aged
within the set’s construction. Different |egs
represent psychic locations within Leni’s life.
The two back el evated | egs serve as chorus ranps,
a translucent screen separates themfromthe
action.

THE PRODUCER S chair and canera equi pnent are
situated stage right, within a foot of the spider
| eg. Beside the chair - desk and tel ephone.

At the foot of the stage is a blue spotlight where
the BLUE ANGEL sits against a rib-frane chair
dressed in a costunme which highlights her crotch.
Her Weimar "Lotte Lenya" renditions are worn. She
has an air of |aissez-faire snugness, little
enpat hy for her songs.

Besi de the BLUE ANGEL sits the band, a notley
bunch: piano, mandolin, slide tronbone. Oten
their acconpaninment is out of tune or pace with
the BLUE ANGEL' S tenpo - not amateurs but played
out .

A plush red velvet curtain splitting center stage
and the curtain. At the play’s opening,

i nterm ssion and concl usion, the curtain drapes
two | ong-1egged wonen - G RL CURTAI N GUARDS

I nstead of pants, fishnet stockings and heels.

The G RL CURTAI N GUARDS march open the curtain.
Backstage, a view ng screen is | owered.

At the |l ower stage front the PRQIECTI ONI ST enters
with an arnful of filmprints and poster.

The poster reads:

TONI GHT ONLY - RI EFENSTAHL RETROSPECTI VE

FANK' S MOUNTAI'N FI LM5 FEATURI NG L. RI EFENSTAHL

THE BLUE LI GHT

CLYMPI A

TRIUMWH OF THE W LL

MOTHLI GHT DANCE

REM NI SCENCE FROM PERSONAL MEMORI ES OF THE DI RECTOR



THE DI RECTOR W LL BE PRESENT.

The PRQIECTI ONI ST hanmers t he poster onto the
wal |, sets up the first "Muntain Filnf

D m house |lights and continue projection in
background t hrough action - no sound. The
PRQIECTI ONI ST remai ns at the projector keeping an
eye on the films but also focusing the action by
t hr owi ng background projection in and out.

A suited nan, MR SCHM DT, takes a seat next to
t he PRQIECTI ONI ST. Throughout the play’s action
his attention is fixed on the screen.

THE BLUE ANGEL enters froma side door. Her
entrance is workman-Ili ke. She prepares for
tonight’'s performance, taps mke, lights
cigarette, adjusts blue nohair.

BLUE ANGEL
The sun on the nmeadow is sumery warm The stag in the
forest runs free, But gather together to greet the
storm Lalalalalala.

A bl ue spotlight signals nunbers’ beginnings. The
Bl ue Angel keeps forgetting Iines and restarting (
Cabaret’s "Tonorrow Bel ongs to Me," Three Penny
Opera’s "Mac the Knife," BLUE ANGEL’s "Falling in
Love Again").

BLUE ANCEL (cont’d)
Ch, the shark, babe, has such |ips?/teeth?, dear, and
it shows thempearly white, just a big knife(?), no
j ackni fe? has ol d MacHeat h, babe. And he keeps it, out
of sight.

The PRODUCER enters and takes his chair. He is
dressed as stereotyped Hol | ywood: baseball -cap,
dark gl asses, sweats.

CLI CK BOARD BOY enters stage |eft.

BLUE ANGEL (cont’ d)

Falling in | ove again, Never hum hum hum what am| to
do? Can’t help it.

CLI CK BOARD BOY
(sl ams down clicker)
Quiet on the set. LENl RIEFENSTAHL: a life in film Act
1, Scene 1.

THE CURTAI N GUARDS chant "Ri efenstahl". CURTAIN
GUARD #1, HELGA, escorts LEN center stage.



PRODUCER
Position, Leni.

PRODUCER (cont’ d)
Li ghts.

Shift lighting, darken cast, |ight LEN

PRODUCER (cont’ d)
Caner a.

PRQIECTI ONI ST

Rol | i ng.
PRODUCER
Acti on.

LENI does not nove.

PRODUCER (cont’ d)
Action. ACTI O\

Change lighting, cast is re-lit.

PRODUCER (cont’ d)
Cut. Leni. Let ne set this. Your character, Leni
Ri ef enstahl, propagandi st, toast of the Wi mar,
unconprom sing visionary. . .diabolic Mephistopheles..

CLI CK BOARD BOY
(changi ng the clickboard #)
And don’t forget all that atrocity.

PRODUCER
The question is put: "Were you aware of the cause?"

CLI CK BOARD BOY
(sl anms down clicker)
Leni Riefenstahl: alife in filmAct 1, Scene 1. Take
2.

PRODUCER
Acti on.

The lighting changes froma wide field to a single
piercing light on LENI

PRODUCER S VA CE
Cut. This isn’t Nurenberg, Leni. W’ re just concerned
you come across genui ne.



CLI P BOARD BOY
Unaf f ect ed.

PRQIECTI ONI ST
Exposed.

A phot ogr aphi ¢ burst.
THE STAGE GCES DARK.
ACT | SCENE |

The lights go up to reveal a centrally placed
ball et bar and mirror. LENI takes off pants and
shirt to reveal ballet tights. She wears point
shoes and pl aces her leg on the bar - plie.

The piani st plays the introduction to Chopin’'s
"Les Syl phi des".

LENI
| wasn’t always going to be a filnmmaker. | hurt ny | eg.
THE BLUE ANGEL hums the German version of ° FALLI NG
| N LOVE AGAI N .
PRODUCER

Cut. This doesn’t interest people, Leni. Concentrate on
drama. How your father "R'ailed. How nearly every
actress in Berlin was a PROSTI TUTE.

LENI

(ignoring him
| was standing at the train station.

The lights go dim

A train whistle blows, wheels chug, a light
approximating a train flashes past ballet mrror.

LENI (cont’d)
| was to tour when | saw it.

A filmposter advertising "DR FANK S MOUNTAI N
FILMS" |owers next to LEN.

LENI (cont’d)
(readi ng the sign)

DR, FANK' S MOUNTAI' N FI LMs.



THE BLUE ANGEL

She sings but forgets the German version of
"FALLI NG IN LOVE AGAI N'.

PRODUCER
Cut. Take ten, Leni. (turns to the CLI PBOARD BOY) | was
at a "Mountain Filnf retrospective. A genre conposed
around nountai ns - aval anches. City girl nountain
clinmbing. Aval anche! Village boy saves her. Aval anche.
They were crazy for it and the | eader was this doctor,

FI NK.
LENI
(rmoves closer to read the poster)
H s nane was Fank
The PRODUCER goes to his chair.
PRODUCER
Fank had painted live trees to get better film
contrast.

CLI P BOARD BOY
|’mcalling the union.

PRODUCER
Uni ons .

LENI
(ecstatically)
What Fank put ne through!

A nountain-set rolls into place.
LENI cli nbs.

The PRODUCER changes from Hol | ywood attire into a
nmonocl e and knee-boot, ' Sternberg type suit.

LENI (cont’d)
We did stunts oursel ves.

The sound of a canmera rolling and cold north w nd.

PRODUCER
(He now sports a German accent a |la
FANK. )
Zee right.

LENI
(calling down )
Zee right. (to the audience). He zinks |I'mcrazy? Fank,
you zonof abitch, za cheeks of ny azz...



PRODUCER
Zee artiste zuffers.

As the players shout, the sound of the aval anche
becones | ouder until their speeches are hardly

audi bl e.
LENI
Zis isn't za type of zuffering | zought | was zin for.
PRODUCER
Zm | e.
LENI

(still yelling down)
Make sure dipboard Boy and Treunker...

CLI PBOARD BOY
We shoul d have spent the noney on a St. Bernard.

PRODUCER
Act i on.

Li ghts fade on Leni.
Li ght PRODUCER.
He broods.

PRODUCER (cont’ d)
No good. | zask for aval anche. Zoneone drops zhovel.

Li ght TREUNKER

He approaches froma back |l eg, stage left. He
wears a German village boy/ nountain w nter
clinmbing costune, young and handsone.

THE BLUE ANGEL huns "The Hills are Alive with the
Sound of Music".

BLUE ANGEL
The Hills are alive with the sound of nusic. Wth songs
t hey have sung for a thousand years.

TREUNKER
Leni .
LEN
Her e!

TREUNKER di gs her out.



TREUNKER
Leni .

LENI
He’'s going to nake us do it again.

TREUNKER
Enough.

LENI
| can’t take anot her aval anche.

She begins to weep.

TREUNKER
There are better things.

LENI
What ?

TREUNKER
Excuse ne?

LENI
You said, there are better things.

TREUNKER
Berlin.

LENI
Berlin?

TREUNKER
Ri ngstrasse...parties...cabarets. They tango all night.

The band begins to play "Jeal ousy".

LENI
Al'l night?

TREUNKER
Till daylight and chanpagne.

LENI
Chanpagne?

TREUNKER and LENI step cl oser to each other.

TREUNKER
We'll sit in coffee shops, wite romantic |ines.
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LENI
Ver ses?

TREUNKER
Rhynes. 1’1l get jealous. You' Il give your attentions
to ot her nen.

LENI
O her nen?

TREUNKER
Not too nany.

TREUNKER breaks from her, assunes a soldier’s
st ance.

The sound of anot her aval anche.

TREUNKER (cont’ d)

VWhen |’ m bored, I'Il join the arny.
LENI
But what will be ny role?
" AVALANCHE" .
FADE LI GHTS.
ACT | SCENE |11
A light brightens the PRODUCER who sits in his
chair.
TREUNKER and LENI sit at a finely set coffee
tabl e. They hol d hands over a delicate chess set.
LENI
Berlin. . .girls in furs. My nights. Taken up -
gl anor ous!
PRODUCER
What about politics, Leni?
LENI turns to TREUNKER TREUNKER ogl es the CURTAIN
GUARDS who pl ay peekaboo. The BLUE ANGEL seens
ani mat ed.
LENI
An innocent tine.
TREUNKER

W ne and roses.
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THE BLUE ANGEL
(singing These Are a Few of My Favorite
Thi ngs)
Grls in white dresses wth blue satin
sashes, Snowfl akes that stay on ny nose and
eyel ashes, Silver white winters that nelt into
springs, These are a few of ny favorite things.

In counterpoint to LENI's speech, THE BLUE ANGEL
mmnmes putting a little child to bed and singing it

this |ullaby.

TREUNKER

| wanted to be a flyer.
LENI

Romanti c.
TREUNKER

| thought, "Leni will be inpressed”.
LENI

Don't think I wasn't.
TREUNKER

Then | left.

Unconf ort abl e pause.

LENI

| didn’t want to get invol ved.
TREUNKER

How | m ssed you! | wote, "Leave Berlin."
LENI

How coul d I ?
TREUNKER

| wote, "Let’s go back to the Al ps".
LENI

We were never villagers.
TREUNKER

| should have taken you with ne.
TREUNKER exits, retreating.
LENI is isol ated.

The PRODUCER gets up fromhis chair and wal ks
cl oser.
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CLI CK BOARD BOY
(He sl ans down clicker)
Leni Riefenstahl: A Life in Film Act Il, Scene II
Take five.
TREUNKER fades into the w ngs.
FADE LI GHTS.

ACT | SCENE |V

The NAZI CURTAI N GUARDS fan a snoky atnosphere.
The |ighting suggests confusion.

LENI clutches a script which she hands nervously
to the PRODUCER now dressed in 20’s garb.

PRODUCER
You want us to fund this?
LENI
"The Blue Light."
PRODUCER
You direct?
LENI
| act. . .apprenticed under Dr. Oto Fank.
PRODUCER
The nmountain filmman. Because you were in a couple
mountain filns, this makes you a director?
LENI
Yes.
PRODUCER

W don’t care about aval anches here. Do you know what
matters?...D d the nountain man, FANK, teach you that?

LENI nods "no".

PRODUCER (cont’ d)
Let ne spell it out, Fraulein - MA-R-K-S, Marks,
Deut sche Marks. Is this filmgoing to bring an
audi ence? Turn a profit?

LENI nods.

The PRODUCER | ooks at her. She’s not paying
attention.
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PRODUCER (cont’ d)
(contenpl ati ve)
Look, kid, you may not believe this but | used to be
i ke you. Have you seen "Kaiser’'s Mstress"?

LENI
No.
PRODUCER
Poi nt taken. "Swan Sl eeps with Satan"?
LENI
No.
LENI nods 'no’ to all titles
PRODUCER
"Di shonoured?" "Sold-Qut?", Aching with Anbition?",
"Hey, Hey, Hegel." - nusical.

The PRODUCER i mtates a chorus girl Kick,
| aughi ng.

PRODUCER (cont’ d)
The bottomline is you don’t renenber those. They

didn’t make noney. |deas. For CGodsakes, it’s a
Depr essi on.

The CURTAIN GUARD G RLS funble with curtains.
The BLUE ANGEL huns "Falling in Love Again".

LENI
So you won’t fund "The Blue Light"?
PRODUCER
Let’s not be hasty, Leni. You re a good-| ooki ng wonan.
Favors can be exchanged.
He approaches her, puts the script aside.
LENI

(nai vel y)
It’s a good script. A fairytale.

He starts on her bl ouse.

LENI (cont’d)
A nountain girl, a cave of crystals.

He continues with her bl ouse.
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PRODUCER
A crystal cave.
LENI
Treunker...loved...it.
She turns toward the place where TREUNKER sat. The
sil houette of an airplane passes agai nst the
screen.
Li ghti ng change - sl eazy.
The CURTAIN GUARD G RLS censor the view ng area.
The words "Treunker"” and "Wo" alternate between
themin an increasingly frenetic rhythm
PRODUCER
Who?
LENI
Tr eunker.
PRODUCER
Who?
LENI
Tr eunker.

LENI calls out "Treunker” in a gesture that
suggests sinmul taneously "Hel p" and " NO'

The PRODUCER s "Who" descends into animalistic.
CLOSE CURTAI N ON " TREUNKER".
ACT | SCENE V

THE CURTAIN G RLS nmarch open curt ai ns.
The PRQIECTI ONI ST changes reel s.

"The Blue Light" is projected on the background
screen.

LENI saunters on, lights a cigarette, sits in the
PRODUCER s chair.

Everything is bathed in green.
The BLUE ANGEL huns " Surabaya Johnny".
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BLUE ANGEL
Surabaya Johnny. Is it really the end?, Surabaya
Johnny. WII| the hurt ever nend?, Surabaya Johnny. Ooh,
| burn at your touch, You got no heart, Johnny, but oh,
| | ove you so nuch

LENI
Greenlighted. Screenwiter was - anmazed. Bella, if you
knew. Then you |eft, Goddam you Bella Balaz. My
screenwiter.
She | aughs. There is a change in LEN here.
PRODUCER
(He is at the side of the stage.)
O course. Can’t be denied. Balaz was a Hungarian Jew
but he was good. It was all owed.
LENI

Bel | a.

BELLA BALAZ appears in a gradual softlit spotlight
backstage right on one of the spider feet. A
sinple witer’'s set-up; washtable, basin, mrror
conb - across fromthat, desk and typewriter

Above the desk is a shelf which contains several
cl assics which he consults: Nietzsche,
Shakespeare, Spengl er.

Sidelit, BELLA is a short, spectacle-wearing man.
He appears nore of the stereotypical Tal nudic
schol ar than conventional screenwiter. H's tics
and novenents betray a nervous witerly manner.

He alternates between typing furiously at an old
Under wood and standi ng and | ooki ng contenpl atively
out a wi ndow frame and small square piece of wall
whi ch hangs fromwires. In his right hand he has
what could be taken for a |large |edger or sacred
book.

LENI (cont’d)
Bel | a.

PRODUCER
(renenberi ng)
Bal az. A property.

LENl wal ks up to BELLA'S wi ndow and calls to him
He appears not to hear.
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LENI
(to audi ence)
He was in his own world.
PRODUCER
Unawar e.
LENI
Al ways witing. Never w thout that Underwood. | | oved
"Blue Light" so much | decided to star nyself.
LENI takes off her director’s pants to reveal the
bottom of her shirt, a cut-off snock.
She picks up a picnic basket next to the
PRODUCER s chair and begins to clinb the
nmount ai n-set which rolls in stage left.
PRODUCER
| renmenber that telegraph. Female lead fired. WII star
and direct nyself.
LENI
Sincerely, Leni. And why shouldn’t |? (Leni clinbs the
nmountain). Bella was in love with ne just as Fank and
Tr eunker. ..
PRODUCER
And t hen overbudget! That crystal
cavern...ridicul ous. ..
LENI ascends to the top of the nountain-set. She
| ooks over the precipice.
LENI
Cut me off in the mddle of production. | was at the
top of a nountain, risking my life with crew and
village of extras. W still had two weeks to shoot.
PRODUCER
Supply and denmand, Leni. Mountain novies had their day.
The [ight illum nating BELLA fades.
LENI
What did you expect ne to do?
PRODUCER
Econom cs.
LENI
After all this clinbing, clawing. | could never be a

white tutu ballerina again. And then, Papa’ s voice,
"Way didn’t you listen?”
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PRODUCER
Gve it the greenlight.

A greenlight shoots upwards fromthe nountain-top
illTumnating LENI's face fromthe bottom

PRODUCER (cont’ d)
| was getting ready to go home to nmy wife and ki ds when
that letter cane. Someone in the governnent was
interested. Let R efenstahl finish. Well, | was never
one to mx with politics.

LENI
(1 ooki ng down and picking up crystal)
We had cone so far. (Long Pause) The fil mwoul d be
fini shed.
The green light intensifies.
PRODUCER
Essentially, |I’ma businessman. Wien | got that letter,
| thought, "We'Il take the loss. Maybe it’I|l turn out
to be a sleeper hit, "Blue Light".(Stares up at LEN).
Who was | to interfere with governnent affairs? That’s
a pun.
LENI
The air was cl ear here.
The BLUE ANGEL BEA NS a mi nor key version of the
"Sound of Music’'s" "DO RE ME, Doe, a deer a female
deer".
BLUE ANGEL
Doe, a deer, a fenale deer, Ray, a drop of golden
sun, Me, a nane, | call nyself, Far, a long, |ong way
to run.
PRODUCER
Could it have been different?
LENI
Were you any different from Treunker?
PRODUCER
| wash ny hands.
LENI

(calling down fromthe | edge in a

di fferent tone)
Don't say nore. Dirtying the nenory of ny fairytale
filn®
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LENI falls to her knees and weeps.
The lights fade on PRODUCER
Li ghts up on BLUE ANGEL and CURTAIN G RLS.

BLUE ANGEL
Once in atown...lived a little goat, girl. Yodel eday,
yodel eday, yodel edee hoo... There nanannananananan
Yodel edeyeyyoded!| el dyewho".

The romantic little coffee table fromLEN and
TREUNKER S conversation is now stage right. The
CURTAI N GUARD G RLS mani pul ate a goat and a little
femal e "Junta’ puppet disarraying the delicate
chess piece set-up so pieces tunble to the ground.
They parody the Von Trapp children’s "Sound of
Musi ¢ nountai n-play. Continue through BELLA and
LENI " s speeches.

Soft |ight on BELLA

He sits typing. He speaks with a Yiddi sh accent.

BELLA
Three acts. Two conflicts. Five scenes/act. 20c/word.
Pay Rent 1st of each nonth. Boy neets girl. Grl neets
boy. Fall in |ove. The End.

LENI
| just wanted to make the film Is that wong Bel | a?
PRODUCER
| wash my hands. | have a w fe, kids.
As the PRODUCER exits munbling, LEN clinbs down
the nmountain and enters BELLA's witer’s world.
LENI
So many ideas, Bella. You were always witing.
BELLA
Affairs of the world? Wiat could |I do?
LENI

Let me help with the script.
BELLA begins to type, continue through scene.

LENI (cont’d)
It nust contain a wld girl.



19.

BELLA
Wid girl?
LENI
JUNTA.
BELLA
I nteresting.
LENI
And nountains. |’mgood at nountains.
BELLA
Mount ai ns.
LENI
And an AVALANCHE.
BELLA
Bi g aval anche?
LENI
Not too nmuch snow, but this tine Junta saves the boy.
BELLA
Reversal ...and who is he?
LENI
A |l ove-struck artist.
BELLA
O course.
During this time LENI gets closer and closer to
BELLA.
She puts out her hand to caress his cheek but
stops hersel f.
LENI
| msorry.
BELLA
It’s alright.
BELLA goes to a wash basin and mirror which sits
on a stool opposite his typewiter.
LENI

My hands are dirty.

BELLA renoves his gl asses and starts to wash.
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BELLA
Not hi ng soap and water won’t handl e.
LENI
Dirty with paint.
BELLA
You forgot. Cone.
BELLA begins to wash LENI's hands.
As he finishes, they pause.
Leni becones animated again mmng out the rol e of
Junta, the wild girl.
LENI

Reviled by villagers and city-folk, Junta, the wild
girl, alone in nountains.

BELLA resunes typing.

LENI (cont’d)
Each day Junta contents herself with berries. She al one
possesses know edge of the ancient |ost blue crystal
cave. Until that fateful day when the artist-prince
crosses her path.

BELLA
I nt eresting.
LENI
Whet her to hel p himescape fromthe aval anche or | eave
himto die. O course, she chooses to save him
reveal ing the crystal cave.
BELLA
Expensi ve. Necessary?
LENI

Absol utely.
FADE LI GHTS.
ACT | SCENE VI

Singl e blue spotlight highlights the BLUE ANGEL
Her facial nmake-up is a degree starker.

A red spotlight punches CURTAI N GUARD #1.

She unzi ps her jacket. On the insole words read
"TRANSI Tl ONS".



21.

GUARD #2 unzi ps her jacket revealing "IN - TIM"

The BLUE ANGEL cocks her head upward as a puppet.
She sings Kurt Weill’'s "Al abana Song".

BLUE ANGEL
Oh, show ne the way to the next whiskey bar, oh, don't
ask why, oh don’'t ask why.

The stage is |it - blue, purple and bl ack. The
NAZI SOLDI ERS wal k a serpentine path from one foot
of the spider leg to the other.

BELLA goes to his w ndow, |ooks out, starts to
type, goes to his w ndow.

Still in her JUNTA costune, LEN stands stageside,
conf used.

BELLA wal ks over to his bookshelf, takes down a
book, pages through it.

BELLA
Julius Caesar, I, Ill, 63: Cassius: Heaven hath infus'd
themw th these spirits to make theminstrunents of
fear and warni ng unto sone nonstrous state.”
Li ghts down on BELLA.
Intensify spotlight on BLUE ANGEL.
BLUE ANGEL
"Ch show ne the way to the next little boy, oh, don’t
ask why, oh, don’t ask why".
THE BLUE ANGEL gyrates against the chair.

The col d sound of w nd.

LENI
(from dar kness)
Cold that w nter.
BELLA
(voice only)
Leni .
LENI

| could hardly hear the person next to ne.

A soft blue light goes on in BELLA s apartnent.
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In silhouette, we see himthrow ng books into a
suitcase, putting on his coat, packing his
typewiter.

He puts out the blue light, hurriedly exits down a
spi der |eg foot.)

A startled scream
A stark blue spotlight illum nates BELLA and LEN

LENI (cont’d)
Bel | a?

BELLA
Who did you think?

LENI
You scared ne. Where you goi ng?

BELLA
Away.

LENI
Fr om wher e?

BELLA
Her e.

LENI
You nean Berlin or CGermany?

BELLA
| don’t have tine.

LENI
Don't | eave.

BELLA
Then cone.

He is in a hurry.

LENI
W have fil ns.

BELLA
Not here anynore.

LENI
VWhere, if not here?
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BELLA
So naive. You can’'t see.

LENI
VWhat ?

Anot her set-up illum nates the PRODUCER
He is in his office on a phone.)
THE PRODUCER
Party convention at Nurenmberg. | know just the
fil maker.
Fade |i ghts PRODUCER

Rel i ght LENI and BELLA.

LENI
VWhat am | going to do without you? Who will help ne?
BELLA
(takes a bunch of books fromhis
Sui t case)
Take t hese.
LENI
Your books?
BELLA
Too much to carry.
He starts to wal k off the stage.
Trai n sounds.
LENI
(She | ooks at the books)
How are these going to hel p?
BELLA
(yel l'ing)
You hel p us!
LENI

(yel I'i ng back)
How?

(She sits at the books.
The NAZI SOLDI ERS cone hy.)

NAZ| SOLDI ER 1
Hei |
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NAZI

LENI

NAZ|

LENI

NAZI

LENI

LENI

LENI
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Hei | ?

SCLDI ER 2

For the burning?
Bur ni ng?

SOLDI ER 1
The book burni ng.

LENI | ooks over the books.

No, | don’t think so. Wiy burn any books?

One of the NAZI PAINTERS takes one of the books.
SCLDI ER 1
On your way citizen. Heil

(still confused)
Yes.
(She conti nues wal ki ng hone.)

(cont’ d)
They hel ped ne pick up your books.

FADE LI GHTS.
ACT | SCENE VI I

THE PRODUCER S |ight comes up

He nods his head back and forth, grabs his chin
nervously and paces back and forth. Changing tines
and what to do.

A different set-up reveals LENI dressed in a gown,
hai r pulled back, holding a glass of sparkling
chanpagne.

A chandel i er | owers.

The CURTAI N GUARDS |ight candel abra at either side
of the stage. They wear tiaras.

That summer | was happy. Feted, invited to governnent
affairs. Who wouldn’t be thrilled?
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The BLUE ANGEL opens a hand-cranked swan-decor at ed
musi ¢ box set-up

It contains a jewel ed neckl ace.

She puts it on.

BLUE ANGEL
Strictly costune.

HERR HESS
Leni

LENI

A large oil painting is controlled by THE BLUE
ANGEL.

She lowers the painting into position froma wire
attached to the nusical crank box. While she

| owers the painting, the box churns out "Falling
in Love Again".

HESS, GOEBBELS and his son, a young Aryan boy,
FREDERI C, enter and cross the stage behind LEN

The three stop to adnmire the gol d-franed cl assica
pai nti ng which depicts the rape of Leda by the
Swan. Both nmen are dressed in Nazi regalia.
FREDERI C is dressed in white - blond hair, blue
eyes.

Ri ef enstahl . A pl easure!

(w nki ng at audi ence)

The pleasure is m ne.

HERR HESS

Let ne i ntroduce Herr Goebbel s.

LENI

Del i ght ed. (w nki ng agai n)

GOEBBELS

Madam

HERR HESS

H s son, Frederic.

HESS interacts with FREDERIC - overly intinate.

LENI rests her hand on FREDERI C S cheek a nonent
t oo | ong.
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FREDERI C
(unconfortably)
Weren’t you once a chorus girl?

LENI

An. . . interpretive dancer.
FREDERI C

You used to work mountain filns?
LENI

Yes?
FREDERI C

O course, I'"'mtoo young to renenber.
LENI

(a bit flustered)

O course.
FREDERI C

But Papa. ..
LENI

| " m sure.

GOEBBELS, who has been admiring the Rape of Leda
pivots to LENI

GOEBBELS

And what now, Frau Ri efenstahl?
LENI

As they say, now, between projects.
GOEBBELS

(turning again to the painting)
Bet ween.

There is a parallel in the way that LEN is
dressed and the way LEDA is depicted in the
pai nting.

GCOEBBELS (cont’ d)
Surely, a worman, your talents?

He takes a step closer to her.
HESS and FREDERI C exit.

LENI
Not in every situation, Herr Goebbels.



GOEBBELS

27.

I n what situation?

LENI

Dmlights.

| don’t quite know.

GCOEBBELS
No?

LENI

GOEBBELS
No.

LENI

One of the CURTAI N GUARDS bl ows a candel abr a.

The ot her GUARD bl ows out the other candel abra.
The stage is di mexcept for a single blue

spotlight which lights the hand of THE BLUE ANGEL
who hol ds the painting s crank.

The BLUE ANGEL rel eases the crankshaft.

The handl e spins out of control.

LENI and GOEBBELS yell "No" in a suggestive
nmanner .

The |l oud thud of the painting dropping to the
fl oor.

FADE LI GHTS.
ACT | SCENE VI I

TREUNKER sits on a crate on the back |eft spider
| eg foot.

He is behind the translucent blue screen wearing a
flyer’s cap, pants and | eather jacket.

LENI sits at a Steenbeck editing table, a bright
Iight shining on her. Pieces of filmhang from
racks on either side of her.

As the scene begins, the PROJECTI ONI ST begins to
background project "Triunph of the WII™".
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TREUNKER
And then | heard, "Riefenstahl”. The other flyers were
tal ki ng about you, Leni. | thought "Treunker, tine to

go back. Berlin. Movies".
LENI pays himlittle attention.
TREUNKER (cont’ d)

We'll really make nmountain filnms now. Wth aerial shots
and. . .
LENI
| don’t nmake those anynore.
TREUNKER i gnores her.
TREUNKER
| can even place a canera with a parachute.
LENI
Didn't you hear? | don’t nake those anynore.
TREUNKER
What do you nean?
LENI
| work for the party.
TREUNKER
Party?
LENI
Qur Fuhrer.
TREUNKER
Fuhrer...Leni, what are you talking about?
LENI
My filnms.
TREUNKER
But Leni, there’s no part for nme? Renmenber how I pl ayed
that soldier in "D shonoured".
LENI
No.
TREUNKER
"War is one thing, but I |ove you."
LENI

| can’t hear this any |onger.
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Mar chi ng sounds.
TREUNKER | ooks away, distracted.
LENI al so stares into the distance.

GOEBBELS, NAZI MOVA, HOLLYWOOD DI ETRI CH, FREDERI C
and BELLA wal k onto the back spider |eg foot
facing away fromthe audi ence bel ow the projected
screen. They are separated by the blue transl ucent
screen.

They slowy turn as the marching gets | ouder.

Si mul t aneously, marchi ng processions from" TRl UVPH
of the WLL" continue on screen.

TREUNKER
| hate that sound. (waits until the marching noise dies
off). So many of us have left.

Li ght PRODUCER on the other side of the stage.
He is on the phone.
Sitting next to himdejected is the CLI PBOARD BOY.

PRODUCER
What do you nean gone to America? Dietrich too? How am
| supposed to run a studio with everyone | eaving the
country? (Pause) How the Hell would |I know if Sternberg
is one?

He sl anms down the receiver.
Fade |ight on PRODUCER

TREUNKER
Leni ? Everyone’ s | eavi ng.

LENI
VWhat’'s that mean?

TREUNKER
| want to help, Leni.

LENI
You want to hel p?

The BLUE ANGEL starts to sing the openi ng nunber
"Wl cone” from "Cabaret”.
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BLUE ANGEL
W | konmen, bienvenue, wel cone!, Frende, etranger,
stranger, d uklich zu sehen, je suis enchant, Happy to
see you, bleibe, reste, stay.

Her novenents are puppet-like. There are strings
attached to her hands.

TREUNKER
No strings attached.

LENI
There are al ways strings.

Si | houetted behind the transl ucent screen people
W t h baggage nove across the ranp.

Guards march and a spotlight crosses the screen
foll owed by train sounds.

MR, SCHM DT, who up to now has been sitting next
to the PRQJECTIONI ST intently watching the
screening, gets up fromhis chair and nakes his
way up a |ladder to a place that obscures the
continuing projection of "Triunph of the WII",

MR. SCHM DT
(ironically)
This is what they call "arts funding"? Fank’s nountain
films were nore ny style. Even ' The Blue Light’. But
mar ching, political assenblies? I’ma sinple man,
don’t know art.

He descends the | adder and makes his way to LEN’s
editing set-up

MR, SCHM DT (cont’ d)
"Blue Light". Renenber that, Leni? Critics panned it,
but I loved it. Brought ny little Hel ga when it opened.
You wal ked by her, signed her book.

LENI
| remenber, M. Schm dt.

MR. SCHM DT
And who am| to say what an artist should do, a grand
actress, director now, such as yourself?

LENI

Thank you.
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MR, SCHM DT
Who am | to say "Triunph of the WII" mght be a bit
over the head of the sinple man? (pause) \Wat happened
to that screenwiter, Balaz? Didn’t he work with you?

Behi nd the screen a man runs by with a vali se.

LENI
At one tine.

MR SCHM DT
At one time you were concerned about your audience. God
strike me down if | get in the way.

SCHM DT | ooks toward the sky.
The light fades on Schm dt.
Li ghts up PRODUCER.

He speaks on the tel ephone.

PRODUCER
Moi she, 1’1 say it once. "PROPAGANDA". Draws crowds.
No problemw th censors. Smart noney Moishe. Little
risk, big returns, guaranteed audi ence. Don’t need
stars, nanes. Just bring in the soldiers.

Fade on PRODUCER
SCHM DT now turns to the audi ence.

MR, SCHM DT
| don’t know about you but |I'mhere to be entertai ned.
Spent a hard day at work. | |ike something. . .like
those mountain filns. Leggy city girl in Alps.
Aval anche! Type of thing you take the wife and kids to.
But this! Puts ideas in nmy kids' heads.

TREUNKER
| deas?

MR SCHM DT
We | eave the theatre and ny little boy tells nme he
wants to join the Reich.

TREUNKER gets up, noves closer to LENI to exam ne
celluloid strips.

He then goes to SCHM DT with a bottle he has
pul l ed fromhis jacket.

The two share a dri nk.
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Schm dt wi pes his forehead with a hanky and wal ks
back to his view ng seat.

The BLUE ANGEL sings "MAC the KN FE".

BLUE ANGEL
Oh, the shark, babe, has such teeth, dear, and it shows
them pearly white. Just a jackknife has ol d MacHeat h,
babe, And he keeps it, out of sight.

Two NAZI Sol diers wal k onto the stage and confront
TREUNKER

NAZI SOLDI ER 1
Frau R efenstahl nustn’t be di sturbed.

TREUNKER
(carrying a bottle)
Qut of ny way.

They push him down the back left spider Ieg and
of f stage.

LENI gets up from her work which she has been
pursuing with vigor and foll ows.

She | owers her gl asses, |ooks pedantically at the
unf ol di ng TREUNKER dr anma.

A blue light focuses on the BLUE ANGEL who sings
"Mac the Knife".

A bl ack-suited SS MAN enters, slaps boots
t oget her.

WAFFEN SS
Leni Ri ef enstahl ?

THE SS MAN repeats this gesture.
Li ghti ng change.

A severe but beautiful wonman enters | ower stage
right, NAZIMOVA, LENI's old Ballet instructor. She
speaks with a heavy Russian accent.

NAZI MOVA
Madenoi sel l e Ri efenstahl. Always last to put point
shoes on. |If you are a dancer, you nust be punctual,
n’ est-ce pas?

NAZI MOVA exits.
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The light illum nates the PRODUCER still on the
t el ephone.

PRODUCER
Moi she, | don’'t give a damm if she is. Get ne
Ri ef enstahl. She packs "emin.

The PRODUCER sl ans down t he phone, grabs his coat
and exits stage left.

Li ghti ng change.

The SS man grabs Leni to shake her out of the
dream state she has entered at the editing table.

The PRODUCER runs into the Steenbeck scene
br eat hi ng heavily.

The PROJECTI ONI ST begins to screen "O ynpi a".

PRODUCER (cont’ d)
W need a director for the Berlin Qynpics. | hate to
be bl unt but you weren’t our first choice. (sonmewhat
enbarrassed). Those guys have left the country or....

LENI
I"mtired.
PRODUCER
Leni, |I’m prom sing support and can hand pi ck caneranen
(1 ooks worriedly around) fromwhat’'s left in the
country.
The Iighting highlights LEN
She | ooks toward the spot where TREUNKER was
t aken.
LENI
Ti red.
The PRODUCER opens a fol der he has brought al ong.
PRODUCER
(to SS MAN)
Look at these receipts!
WAFFEN SS
Good?
PRODUCER

Do you guys issue death threats for non attendance?
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The SS man nods his head not getting the joke,
uni npr essed.

LENI | ooks up with displ easure.

LENI
| spent nonths on "Triunph of the WII". A |abor of
| ove.
PRODUCER
| was nmaking a joke, Leni
LENI
Not funny.
PRODUCER
(taking the SS MAN asi de)
Be careful. This is an artist, not a.
THE PRODUCER wi nks knowi ngly at the audi ence.
The SS MAN nods.
LENI
| should | eave Berlin. Join Bella...sail. America.
PRODUCER
The decision is really up to you, Leni. Half the
i ndustries up and packed their bags. Got out while the
goings still. . .good.
LENI
(to audi ence)
And go to what? Two-bit nountain novie actress? Aging
German actress | ooking for work? Strong Gernman accent,
unintelligible to Arerican audi ences i ncl uded.
The BLUE ANGEL starts to sing FAGAN S "1’ m
Reviewi ng the Situation” from"Qdiver".
BLUE ANGEL
|"mreviewing the situation. If you want to eat --
you’' ve got to earn a bob! Is it such a humliation. For
an actress to performan honest job? So a job I'm
getting, possibly.
PRODUCER
(to WAFFEN SS)
G ve her tine.
LENI

Who’ s going to enpl oy ne? The ones on your lists |
passed over?
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BLUE ANGEL
| wonder who ny boss’I| be? | wonder if he’'ll take to
ne...? Wat bonuses he’'ll make to ne...? I’'I| start at
eight and finish late, At nornal rate, and all.. but
wait! ...l think I"d better think it out again.

SS MAN

(t o PRODUCER)
The party higher ups need a deci sion.

PRODUCER
Tsh, give her space.
LENI
A few years ago, life seened sinple.
The PRODUCER whi spers sonething into the SS MAN S
ear.
The SS man | eaves noddi ng.
PRODUCER
(approaches LEN)
Remenber that letter?
LENI
| get lots of letters.
PRODUCER

Wien you were doing "The Blue Light".

He opens his folder and | ooks at the box office
receipts.

PRODUCER (cont’ d)
Ri ng any bells?

LENI
| don’t know what you’' re tal king about. (Pause)

The light grows intinmate around the PRODUCER and
LENI .

A separate light on the back |eft spider |eg
isolates the SS MAN in profile.

Anot her |ight on the opposite side of the stage
i sol ates TREUNKER sitting on a crate.

TREUNKER mi nmes a Baron von Richtoven war flyboy
gane.
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PRODUCER
These A ynpics wll be good.
LENI
Take ny m nd off ' honme’ concerns.
The PRODUCER wal ks away from the Steenbeck set-up
tracing his path up a spider |eg.
PRODUCER
This is a delicate topic....M sons see your fil ms.
Monkeys imtate.
LENI
What’ s bad about imtation, m nmesis?
PRODUCER

| used to think, we nake novi es, shake hands, no
damage. |’ mnot certain.

TREUNKER m nes getting shot through the heart,
falling off the crate.

PRODUCER (cont’ d)

LENI

Say | were a fil mmker who got a governnent letter
whi ch snoot hed over a project’s funding "no strings
attached"... (A smle conmes over LENI's face). Do you
continue to deny it, Leni? You re working with the
ri ght hand of the party...

LENI wal ks centre stage and | ooks defiantly
upwar ds.
| aman artist. | have never been a nenber of any
party. If you have anything to say, say it.
The PRODUCER cannot | ook her in the face.
LENI returns to her editing table.

The mandolin plays the overture from"The Third
Man" with tronbone acconpani nent.

A set of gaudy flashing bul bs which read
"HOLLYWOOD' descends fromthe ceiling to the upper
back ranp.

TREUNKER is on the crate. War-type bl ackout
lighting illum nates his m ne.

Sounds of bonbs and a pl ane goi ng down.
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BELLA, hol ding a book and HOLLYWOOD DI ETRI CH
hol ding a long cigarette hol der enter watching
TREUNKER S mne. Al are on the back spider |eg
f oot behind LEN

LENI (cont’d)
Tr eunker!

A loud "Cut, take five" fromthe w ngs.

BELLA

(greeting him
God, Treunker. G ad to see you in the Hollywod Hlls.

TREUNKER
Whoever thought 1'd be in flyer pictures here? Wen |
left Berlin, I thought, career - kaput.

The CLI P BOARD BOY wal ks by. He carries a canera.

BELLA
Have you net Marl ene?

TREUNKER
Enchante. Bl ue Angel - Incredible.

TREUNKER converses with HOLLYWOOD MARLENE.
BELLA notices LEN watching.
BELLA

It’s not the sanme without you, Leni. W’ re not
her e.

al |

LENI
Don’t think | don’t mss ny crew.

BELLA
There was no choi ce, Leni

LENI
| read your books at night, Bella.

BELLA
They haven't all been burned?

LENI
(1 aughs)
You were too smart for ne.

TREUNKER
(exiting with HOLLYWOOD DI ETRI CH)
VW niss you, Leni.
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LENI
(ironically)
| see.

HOLLYWOOD DI ETRI CH
There's still tine. There s enough work here.

A transl ucent screen descends and a novi e scene
wi th CLI PBOARD BOY, now canera man, DI ETRI CH,
TREUNKER, and BELLA in a director’s chair is set

up.
On the lower left the WAFFEN SS MAN enters.
LENI remai ns center stage.

The NAZI PAI NTERS ( HEI NRI CH carryi ng bucket and
brush) enter on the lower left wth the SS MAN but
march clunsily past him bunping into LENl and
then stopping on the |ower front right spider |eg.

They are hool i gans and ogle the CURTAI N GUARDS and

BLUE ANGEL.
LENI
(to audi ence)
God, world s changing! That boy, | nmean man...l was
still scraping to get work, an extra. He was a grip
pushing a dolly. Now | ook. Captain in the SS.
Sol di eri ng.

CAPTAI' N HEI NRI CH of the NAZI PAINTERS points to a
pi ece of wall.

LENI wal ks over.

LENI (cont’d)
Hei nrich, you remenber ne, Leni Riefenstahl?

LENI puts out her hand whi ch HElI NRI CH shakes.

When she takes it back, she realizes she has
dirtied it with paint.

Li ghti ng change.

On the other side of the stage THE PRODUCER st ands
next to the WAFFEN SS NMAN.

The Iight switches back to LENI and HEI NRI CH

The band plays an out-of-tune rendition of A ynpic
t heme nusi c.
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LENI (cont’d)
(trying to find confort in HElINRICH)
Those were days. An innocent tine.

LENI noves from HEINRICH i n displ easure seeing his
uni form
The translucent screen is illum nated.
TREUNKER sits on the crate.
The BLUE ANGEL reprises "These are a Few of My
Favourite Things" with | ewd gestures.

BLUE ANGEL

Rai ndrops on roses, And whi skers on kittens, Bright
copper kettles and warm wool en mttens, Brown paper
packages tied up with strings, These are a few of ny
favorite things.

FREDERI C i s posed in a stance rem niscent of an
A ynpi an next to the PRODUCER He is archetypa
Aryan yout h.

FREDERI C GOEBBELS

| will apprentice under Riefenstahl (pause), according
to father’s wi shes. Although | can do w thout nountain
films. (unconvincing). But, | do need to | earn process.
Fraulein Ri efenstahl wll acquaint nme. I wll take her
of fer. (slaps boots together)

Li ght change.
FREDERI C t akes a pl ace next to the WAFFEN SS NMAN

LENI turns away from HEI NRI CH, | ooks toward
TREUNKER

BLUE ANGEL

LENI

Cream col ored ponies and crisp apple strudel, Doorbells
and sl eigh bells, And schnitzel with noodles, WId
geese that fly with the noon on their w ngs, These are
a few of ny favorite things

Don't think 1’ve forgotten, Treunker. Your hand on ny
leg. You wote love letters. How frightened I was the
first tinme, gentle!

An air raid whistle sounds.
Blue lIight on BLUE ANGEL. The BLUE ANGEL sings in

a Chevalier-accent, punctuated by coughing "ISN T
| T ROVANTI C' ( pause).
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BLUE ANGEL
Isn’t it romantic, Miusic in the night, a dreamthat can
be heard, Isn't it romantic, That a hero m ght appear
and say the word Brought by a secret charmor by ny
heart’ s command,

She has a coughing fit.

BLUE ANCEL (cont’d)
My prince will ride in arnour just to kiss ny hand.

She nmust get water froma pitcher atop the piano.

BLACKQOUT.
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ACT I'l SCENE |

LENI sits at her editing table splicing together
film

The WAFFEN SS MAN and PRODUCER enter.

LENI
| can’t concern nyself. Politics. (splicing film
pi eces) | put things together.
PRODUCER
The A ynpics are at hand. W need a deci sion.
LENI
Haven't | made enough w ong deci sions?
PRODUCER
What ki nd of wong decisions? Everyone is raving about
your filnms. | gotta kid beating the doorstep to work
W th you.
LENI
A ki d?
PRODUCER
Not sone snot-nosed punk either. Frederic Goebbels.
(cynically) Gold nedallion of Aryan youth.
LENI
What ever that neans. Yes
PRODUCER
(Surprised)
Yes? (wi ping sweat off brow). She’'ll do it?
LENI
Now don’t bot her ne.
WAFFEN SS
Certain points nust be foll owed.
LENI
| agree.
The two nen | ook at her suspiciously.
PRODUCER

Now, Leni, you don’t have to agree to everything. You
still wll have "artistic control’, won't she?
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WAFFEN SS
Artistic control will be in Frau Ri efenstahl’s hands.
LENI gl ances at her hands still trying to wi pe the
pai nt off them
LENI
|’ ve always wanted to do a filmabout the A ynpics.
Sweaty nen’s bodies...Celluloid (she fondles a piece of
film (pause) And Frederic Goebbels.
PRODUCER
| wouldn’t go so far as that, Leni. You will have to
stick within the real mof decency.
LENI
(ignoring his coment)
Get ne Frederic.
The WAFFEN SS MAN and t he PRODUCER | ook sonewhat
amazed at LENI’s turn around.
PRODUCER
(to audi ence)
Wiy did | think this was going to be difficult? Sone
chess gane.
THE BLUE ANGEL huns Fagan’s nel ody from COLI VER'S
"I"'mreview ng the situation”
BLUE ANGEL
|’mreviewing, the situation can a fellow be a villain
all his life? All the trials and tribulations, better
settl e down and get nyself a wfe.
LENI
Chess? Checkers.
PRODUCER
W’ ve been through a lot, Leni. W go back a | ong way.
LENI
Not that |long. My road begins before yours and ends
after yours is conplete. People are not going to forget
nmy nane.
PRODUCER

You' d think she’s on stage.

LENl wal ks to the stage side and sits, feet
dangl i ng.
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LENI
| remenber ny first ballet |esson. Maman said, "She
will be a dancer.”

PRODUCER
Ri di cul ous. You were born a fil mmker, Leni. That hawk
eye. (She turns away) A director’s ideal.

LEN
Director’s ideal.

PRODUCER

(exasper at ed)
You order the caneranen!

She tries to nove away but he follows.

PRODUCER (cont’ d)
Di ssatisfaction gnaws |ike sonme rabid dog. Wat kind of
monstrosity would it create to deny that? Wat kind of
nmonster would it unleash to bind those energi es? Wat
devil raised if you said 'no’ ?

A dark uniformed sil houette nmarches across the
upper ranp, behind the translucent blue screen.

The light fades on the PRODUCER and SS MAN.
Anot her |ights up TREUNKER background | eft.
He sits at a table witing in a journal.

MR, SCHM DT rises fromhis chair next to the
PRQIECTI ONI ST, takes a seat next to TREUNKER

SCHM DT

G ve ne Screwball Conedy, Cooper, Garbo - |1’ve had
enough.

TREUNKER
(ironically)

If you're going to the novies, you mght as well be
ent ert ai ned.

SCHM DT ignores TREUNKER s conment and continues a
di al ogue with the audi ence.

SCHM DT
Anyt hi ng wong with distraction?
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TREUNKER stares at a poster of "THE BLUE LI GHT"
whi ch has been |l owered into place by the

pul | ey-crank box of the BLUE ANGEL. The poster
features a picture of LENl and TREUNKER enbraci ng
on a nount ai n.

TREUNKER
| didn’t think 1'd be able to adjust - the transition
to Hol | ywood, German accent, no connections.

SCHM DT
Weren’t you in that B picture "Fly Boys From Ri 0" ?
Pl ane down, you escaped. You were good in that, for a
n BII .

TREUNKER
| sleep at night.

SCHM DT
No need to take it the wong way. Just an observation
fromthe man on the street.

TREUNKER
Man on a ' German’ street.

SCHM DT
There’'s a difference?

TREUNKER
Big difference. And after the war you live with it,
buddy.

SCHM DT
| " man ordi nary man.

TREUNKER
Cet away.

SCHM DT
" myour fan.

TREUNKER | aughs.

TREUNKER
Remenber this?

Treunker acts out 'noirish’ type m nes of guns,
pri soners and deat h.

TREUNKER (cont’ d)
How bout this?

Treunker m nmes agai n.
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TREUNKER (cont’ d)
O this?

He continues his | aughter.

TREUNKER is now on the table imtating the
hangman’ s noose.

MR SCHM DT
Ri di cul ous.

TREUNKER
Ordi nary nman? You' re an actor

MR. SCHM DT
Actor? |’ve never acted a single day in ny life.

TREUNKER | aughs.

TREUNKER
Never acted.

TREUNKER mi nmes scenes in which a man is variously
bl i nd and deaf.

TREUNKER (cont’ d)
@uess.

He makes a horse’s whi nnying sounds.

TREUNKER (cont’ d)
@uess.

SCHM DT
| can’'t.

TREUNKER
(1 aughi ng)
Horse with blinkers.

MR. SCHM DT
My good man. I’ma working Schmdt. | don’t play
char ades.

TREUNKER
The Hell you don’'t.

TREUNKER exi ts.
SCHM DT is left on the stage al one.

He funbl es about and then retakes his place as
part of the audi ence next to the PROQIECTI ONI ST.
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The PROQJECTI ONI ST stops the reel and puts on
"Aynpia Part 11",

FADE LI GHTS
ACT 'l SCENE |

Li ghts up PRODUCER and LENI. They have not noved
from previ ous positions.

LENI
| never thought - ’propaganda’. | renenber seeing
Pi ckford - "Broken Bl ossons”. | could hardly speak.
Ski ppi ng, hopping, then lights up. | couldn’t
under st and. She’ d di sappear ed.
PRODUCER
Yes?
LENI
Al the way hone | wondered where Pickford had gone.
PRODUCER
You didn’t understand.
LENI
How could 1? | was barely five, but the nenory is
there. | didn't understand where she’d di sappeared..|s
t here sonething now | " m not understandi ng? Am |
di fferent now?
PRODUCER
(annoyed)
O course. W re adults. Take responsibility. This
isnt achild s jest. It’s life.
The PRODUCER puts on his coat.
LENI
You feel it’s right, these A ynpic ganes? Anot her nove
in the chess.
PRODUCER

Ganmes. You' ve taken the decision. Right or wong. W
aren’t noral philosophers. W re workers in an
i ndustry.

PRODUCER exits.

LENI pauses.

She noves furiously back to work at the editing
t abl e.
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Behi nd the transl ucent screen BELLA and HOLLYWOOD
MARLENE are at a candl el i ght dinner.

The BLUE ANGEL tries to sing Cabaret’s " TOVORROW
BELONGS TO ME". She has forgotten the " TOMORROW
BELONGS TO ME" chorus.

BLUE ANGEL

The sun on the nmeadow is sunmery warm The stag in
the forest runs free, But gathered together to
greet the storm LA LA, LA LA LA LA LA LA

Every tinme she cones to this part, she sings
"LalLalLa". The nusicians and CURTAIN CHORUS girl s
are also in despair.

On the opposite side of the stage i s TREUNKER and
the SS MAN

TREUNKER is in his original village boy
back- packing outfit scaling the nountain-set
replica.

BLUE ANCEL (cont’d)
The branch on the linden is |leafy and green The Rhine
gives its gold to the sea, But sonmewhere a glory awaits
unseen, LA LA LA LA LA LA LA LA

TREUNKER
Act ors nowadays, stand-ins, doubles. |’ve always done
nmy own stunts.

SS VAN
Conme down. You're disfiguring state property.

The SS MAN pulls on the rope which TREUNKER has
fastened to hinself but TREUNKER is safely up.

TREUNKER
Safety |ine.

HOLLYWOOD MARLENE
Thank God | got out!

BELLA
Country’s going to Hell

HOLLYWOOD MARLENE
| don’t want to think about it.
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TREUNKER
Quit pulling ny line.

HOLLYWOOD MARLENE
Leni going to stick it out?

LENI
(calling fromediting table hol ding
cel | ul oi d)
Deci sion’s taken. Qut of ny hands.

LENI wi pes her hands, black w th paint.
BELLA and DI ETRICH continue with their dinner.
BELLA refills chanpagne.

HOLLYWOOD MARLENE
So...anbitious.

LENI
M sgui ded.

HOLLYWOOD MARLENE
W were snmart to | eave.

LENI
(trying to reach out)
You coul d have tried harder to nake ne see.
The BLUE ANGEL begins Kurt Will’'s " Septenber
Song".
BLUE ANGEL
But it’s a long, long while from May to Decenber, And
t he days grow short when you reach Septenber, And the
autumm weat her turns the leaves to flane, And | haven’t
got time for waiting gane.
TREUNKER cuts the safety rope that the SS MAN has
hol d of.
TREUNKER
Wasn’t hard cutting Iines? An unbilical chord.
SS MAN
Unrbi i cal chord! Good riddance.
TREUNKER

To you.
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SS VAN
Good luck in Anerica (laughs cynically).

TREUNKER exi ts.
The SS MAN exits in opposite direction.
A light focuses on BELLA and HOLLYWOOD MARLENE.

HOLLYWOOD MARLENE
Bella, you're crying?

FADE LI GHTS.
ACT Il SCENE 11

Fade background lights and intensify on LEN in
foreground who works at a furious pace.

LENI
There’s work to be done but I'mtired.
The lighting changes to suggest a dream
A ballet bar and mrror roll into place.
NAZI MOVA, the ballet instructor, wal ks onto the
stage. A sign above the bar reads "NAZI MOVA' S
BALLET CONSERVATORY".
The piano plays Chopin’s introduction to "Les
Syl phi des™".
The two CURTAIN G RLS wear ballet skirts and have
t aken cl assical positions at the bar.
FREDERI C is al so present, dressed in ballet
| eot ar ds.
NAZI MOVA
Seven, eight. Pliet, Pliet. Start again. Not together.
Madenoi sel l e Ri efenstahl - place at bar. Leni, tu

conpr ends?

LENI noves timdly fromediting table |ighting
set-up stage left to the bar set-up stage right.

NAZI MOVA (cont’ d)
Pants, Madenoi sel |l e.

LENI takes off her pants to reveal tights.

The nusic starts again.
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NAZI MOVA (cont’ d)
Pliet, together.

LENI does not arch enough.
Nazi nova carries a little stick, taps LEN s back.

NAZI MOVA (cont’ d)
Arch. Grace.

NAZI MOVA pushes LENI'S back into an arch

NAZI MOVA (cont’ d)
Your mind is on other things, little swan.

LENI nods.

NAZI MOVA (cont’ d)
Acconpani st, halt.

The piano pl ayer stops.

NAZI MOVA (cont’ d)
Leni. What is in this brain?

LENI
Movi es.

NAZI MOVA
(arching LENI’ s back)
Do we want to be novie stars or ballerinas?

The CURTAIN GUARD G RLS giggle and pi pe out
"bal |l eri nas".

NAZI MOVA (cont’ d)
Leni, are you listening?

LEN
Yes.

NAZI MOVA
Leni, ballerina, swan.

LEN
Yes.

NAZI MOVA
Concentrate. You wish to be a novie star? Go to
Hol | ywood. This is swan training school. Acconpani st,
begin. Grls. Ready. Seven, eight.

They march forward al nost gracefully doi ng poses
from Les Syl phi des.
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NAZI MOVA (cont’ d)
Pliet, pliet, step, together. Leni. Aren’t you
interested in playing swan today? You can go hone.

LENI

Honme.
Leni noves to get dressed.

NAZI MOVA
Hone? (Shocked) You are sick. I'"'mgoing to wite a note
to your father.

LENI
Treunker said cone with him

NAZI MOVA
Ahh, some schnitzel, a love-sick prince. | knewit was
sonet hi ng.

LENI
| apol ogi ze.

NAZI MOVA,
Ayyai yai, |ovesick, apologizing. I'mtrying to run a
school, put on Les Syl phides. Leni, commtnent. If you
want to fall in love, fall in love. If you re going to
be successful, throw yourself into it. Passion.

LENI
Yes.

NAZI MOVA

Don't | ook back. If you ve done your best, been true to
your talent, there is nothing to fear or be ashaned of.

LEN
Yes.

NAZI MOVA
(correcting a ballerina s posture).
Now get sone rest, tired swan, and tell Prince Treunker
not to keep you out so late. | need an awake ball eri na.
Li ght fades.
The girls’ ballet bar noves away.
NAZI MOVA di sappears.

The CURTAI N GUARDS retake positions - stage right
and |eft.
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Light rises on LENI at editing table.
LENI
"Use your talent and there’s nothing to fear or be
ashamed of". Isn’t that what |’ m doi ng?

FADE LI GHTS.
ACT Il SCENE |V

A blue light goes up on the BLUE ANGEL. Her
make-up is a shade starker. She wears an arnband.

THE BLUE ANGEL
(hopel essl y)
"Que sera sera, whatever will be, will be, the future’'s
not ours to see.”

The pi ano acconpani nent has a Chopi nesque style
al l udi ng back to Nazi nova' s cl ass.

BELLA and TREUNKER enter on the upper back spider
| eg.

They wal k slowy, not talking to each other.
They pause awkwardly but find only silence.
The |ighting suggests dusk.

TREUNKER
(hesitantly)
To | eave her. What el se could we do?

BELLA
| was afraid nysel f.

TREUNKER
Who is to bl ame?

Fromthe wi ngs CLI PBOARD BOY yells "Quiet on the
set".

BELLA
She coul d have started again. W woul d have hel ped.

TREUNKER
Goddanmm too proud. Brick wall. Help nme with these.

BELLA
Gve themto ne.

TREUNKER hands BELLA his script
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TREUNKER
"She shoul d have di ed hereafter; There would be been a
pl ace. . ."
BELLA
"Time."
TREUNKER
"Time’ . "There woul d have been a tinme for such a word.
Yesterday..." No, |’'ve forgotten. | can’t.
BELLA
"Tonorrow, and tonorrow...
TREUNKER
"Tonorrow and tonorrow and. . .Creeps in this petty

pace from day to.
Pause.
TREUNKER cannot renenber his |ines.

BELLA
"To the last syllable of recorded tine".

TREUNKER
"To the last syllable of recorded tinme and all our
yest erdays have lighted fools the way to dusky death."

BELLA
Dusty.

TREUNKER
Dusty?

BELLA
Dusty deat h.

TREUNKER
Dusty death. (pause)

BELLA hands back the script and | ooks toward LEN

BELLA
She woul d have been successful here.

TREUNKER
Erase. .. Forget her nanme. Everything to do with her.

Anot her "Quiet on the Set, 5 m nutes, People take
your positions.”
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BELLA
We escaped, Treunker.
TREUNKER
The weat her here. California. Nothing to conplain
about .
From t he wi ngs "Voodoo Macbeth Take I1".
BELLA
My work...l renmenber good.
TREUNKER t urns away.
Fromthe wi ngs "Macbeth to make-up, Macbeth to
make- up".
TREUNKER wal ks away w t hout | ooki ng back.
Alight illumnates LENl at the editing table.
She | ooks up.)
LENI

| think about you, Bella.

BELLA
(A father trying to understand a
m screant chil d)
You nust have realized...Wre you that anbitious?

LENI
You got out. Fate, Bella.

BELLA
Don't talk fate, Leni

From her work at the editing table she turns to
hi m

LENI
VWhat do | say?

BELLA
What can you say?

She turns to her work.

LENI
Wor k.

She holds celluloid to the light).
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BELLA
When | was | eaving. ..
LENI
Does anything el se nmatter?
BELLA
If | stayed?
LENI turns conpletely away from him
LENI
(annoyed)
There’s such a draft.
BELLA
What woul d have happened to this old screenwiter?
LENI
(she is forcing herself)
How Bella s stories wound. One pl ace, another.
BELLA takes out his typewiter, places it on a
desk beside him puts paper into typewiter.
BELLA
Still never sure things will work.
LENI splices another two pieces of filmtogether
and | ooks at her work through the Steenbeck.
LENI
They al ways di d.
BELLA
(He is typing.)
Before | left. My story lines - confusion. | started
(he rips out piece of paper, crunples it up and throws
it backstage), had to start again.
LENI
Not hi ng wor se. Abandoni ng wor k.
BELLA
Com ng to Anerica w thout the right |anguage,
ethnicity...
LENI
Hangi ng over ny head.
BELLA
An ol d man, opportunities. Bella Balaz, the toast of
Berlin. (Pause) Before | left | saw ny friend Walter

( MORE)
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BELLA (cont’ d)
Benj am n wal ki ng, eyes averting everyone, one-way
street. W recogni zed each other. He stopped, said
"W’ re brothers"..

BELLA nods, pauses, tries to express sonething
beyond conpr ehensi on.

BELLA (cont’d)
| went home, renenbering himsaying, "W’ re brothers".
Packed ny bags. H's voice, "W’ re brothers". Bought ny
ticket, got on that boat.

BELLA returns to typing.

BELLA (cont’ d)
To give up a career...paled in conparison.

'l um nate PRODUCER on phone in office.
SOLDI ERS run around.
Conf usi on.

PRODUCER

Leni, you been getting checks? (nervously) |I’ve got a
studio to run and they’'re |late with checks.

LENI
| care?

PRODUCER
Listen, Leni. They seemto be diverting funds. Mlitary
exercises. So many actresses...left, deported, sinply
di sappear ed.

LENI

(hummi ng to herself)

Never "sinply"...

PRODUCER
Leni, I'mtal king economcs. |If you re not getting paid
it’s ny business. No idealistic Nazi crap. Sinple
econom cs and | need an actress.

LENI

Never "sinple" and ny acting days are over.

LI GATS DOWN.
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ACT Il SCENE V

The PRODUCER rushes into Nazinova's Ball et
Acadeny.

FREDERI C, in ballet tights, plays a sexual gane
with one of the NAZI CURTAIN GUARDS, HELGA. Both
NAZI G RL CURTAI N GUARDS wear soiled tutus.

NAZI MOVA, regal, but older and walking with a
cane, discusses sonething with the acconpani st who
repeatedly plays the opening to Chopin’s "LES
SYLPHI DES.

NAZ| MOVA
(recogni zi ng PRODUCER)
Decision’s final. We train ballerinas - a ballet
conservatory. Nothing to do with acting.

The Iighting suggests nightnare.

LENl works in her editing space now conpressed
into a smaller area in the front right spider |eg
foot, bordered by a smaller pool of |ight.

NAZI MOVA begins practice of LES SYLPHI DES but the
dancers are untrained, sincere but untrained as
cl assi cal dancers, boys and girls off the street
who have decided to dance "Les Syl phi des”.

LENI
Berlin, not the sane.
PRODUCER
(to NAZI MOVA)
Madam - our need for actresses has little to do sinply
Wi th economcs. It’s a question of Motherl and.
The piano crashes to a halt.
FREDERI C dr ops HELGA.)
NAZI MOVA
(defiantly)
| care nothing about the Reich.(To ACCOVPANI ST)

Cont i nue.
The ACCOVPANI ST and DANCERS r esune.
BELLA, TREUNKER and HOLLYWOOD MARLENE ent er and

assunme places behind the translucent screen stage
right.
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HESS and GOEBBELS back stage |eft.

MR. SCHM DT, checks his watch, puts on his coat,
gets up fromhis spot next to the PRQIECTI ONI ST

He enters the ballet studio waving to one of the
CURTAIN G RLS, HELGA, now dressed as a ballerina.

SCHM DT
(proudly to audi ence and then
appr oachi ng t he PRODUCER)
My daughter! Thought this would take her m nd off those
films. Spouting |ines about her duty. More healthy type
of thing, ballet, this is. Expand her horizons, instead
of that dark theatre.

The PRODUCER punches SCHM DT in the face.
SCHM DT goes down.
HELGA and FREDERI C rush to him

NAZI MOVA and the other CURTAIN G RL separate the
two men.

SCHM DT (cont’ d)
Are you crazy?

NAZI MOVA
(t o PRODUCER)
Wul d you | eave now? You’ ve di srupted us enough.

THE PRODUCER st ands defiantly at the side of the
st age under neat h GOEBBELS and HESS.

Fade |ights foreground.
Li ght background TREUNKER who hol ds a newspaper.

TREUNKER
| can’t understand what’ s happeni ng i n Germany.

(Light LENI foreground splicing together film)

LENI
Thi s has taken too nmuch out of ne.

TREUNKER
| can’t renenber lines. No wonder they |et ne go. Wat
good’s an actor if he can’'t renenber |ines? (Pause)
Still, I"mglad I left.

Fade |ights TREUNKER
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LI GHT PRODUCER
The SS MAN stands next to him

SS VAN
She’ s done work but we’'re entering different tinmes.
Belligerency will no | onger be tolerated.

LENI
Bel | i gerency? |’ ve sacrificed everything for (it
exasperates her to use the word) the Reich. Famly,
friends, any idea of beginning again.

Li ght s NAZI MOVA.

NAZI MOVA
If you're here to dance, dance. If you' re going to be
successful at anything, never | ook back. There is
nothing to fear or be ashaned of.

Li ghts down NAZI MOVA.
Li ghts up SS MAN.

SS MAN
She has done the state sone service..

Li ghts up GOEBBELS and HESS

HESS
O course, we wll use her again...She s given us help,
no question.

GOEBBELS
Vi enna, that Spring.... She was...nountain
air...acconmodati ng.

Li ghts down GOEBBELS.
Li ghts up PRODUCER

THE PRODUCER
Regrets, Leni?

LEN
(firmy)
Nei n.

THE PRODUCER
Cause for m scontent?

Soft |lit and unobtrusive, a dark bl ack
shadow appears behi nd LEN .
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Answer .

LENI
(hysterical)
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| don’t know...l know nothing except work (laughing).
Not even that...Wat’'s that biblical quote?. .."W are

born naked..."

The dark shadow hovers cl oser

THE PRODUCER
Bel | a gave you books.

LENI

| don’t know (throw ng down her

PRODUCER
Was it right?

LENI
Tel |l nme.

PRODUCER
(slowy)
You sure?

LENI
Yes.

PRODUCER
(scream ng)
Cut. It’s a take.

Coul d you have educated yourself?

editing). It's cold.

The house lights go black. The fil mwhich has been
proj ected throughout the production stops.

CURTAI NS SHUT.
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ACT 11l SCENE |

Curtai ns open.

BELLA is wheeled in on a wheelchair by a NURSE to
a warmy-lit podiumthat faces the audience. A
bl anket covers his | egs.

The NURSE takes a m crophone fromthe podi um and
hands it to BELLA.

He thanks her, funbling through papers.

BELLA
(coughi ng)

An old man. Grateful you asked ne here and al so,
(1 ooking up) surprised you should be putting on such a
retrospective. The University of Santa Cruz. (putting
on reading glasses) |’ve been asked to say a few words
about Leni Riefenstahl. | knew her before nost of you
were born (looks around, chuckles). W worked together
at UFA - Berlin before the War (coughs). Mst of you
probably don’t know this but Leni started as a dancer.
| was working as a critic and was sent to review a solo
dance concert. Unusual, back then. Avant garde. She had
entitled her show "Leni and the Swan". An all usion.
Cl ever she was, even then (loses his train,
coughs)...The last time | saw her | was fl eeing
Germany. . .Now you’ ve organi zed a retrospective with
even sonme of old Fank’s nountain filns. This is
probably going to be as interesting for ne as for you.
| haven’t seen many of these filns (coughs) for fifty
years. Many of ny friends, now dead, (coughs) worked in
them At least Fifty years ago...

The sound of appl ause.
BELLA i s wheel ed of f stage.
Lights fade signalling a transition in tinme.

Six tiered rows of old novie seats with an aisle
down the m ddl e occupy center stage.

The WAFFEN SS MAN acconpanies LENI to one of the
seats.

The PRQIECTIONI ST’ s set-up now faces the other
way, toward the audience. No filmis projected
sinply a beamw th a spinning enpty projector

Sounds of bonbs and air raid sirens.
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LENI sits bl ocking the beam

The BLUE ANGEL starts to sing "FALLING IN LOVE
AGAI N'.

BLUE ANGEL
Falling in | ove again, Never wanted to, What aml to
do?Can’t help it, Love s always been ny gane, Play it
how I may, | was nade that way, Can't help it.

GOEBBELS enters the back of the theatre, takes a
seat next to the SS MAN. They are screening
dailies froma filmthat will not be nade. Their
voi ces | ack confidence..

GOEBBELS
Usel ess. Conpl etely not what was expected on ' higher’
| evel s.

LENI

(tired)
D d he expect.

GOEBBELS
Sonet hing | ess theatrical.

GOEBBELS npves cl oser.
LENI noves away.)

GOEBBELS (cont’ d)

Are you still interested in fil mmaking?
LENI
What a question!
GOEBBELS
For two year’s work...this is disappointing.
LENI
What woul d have been inspiring? To feature that Negro,
Onens, w nni ng gol d?
GOEBBELS
There’s no need to..
LENI

| used to do filns people liked...Treunker and I would
secretly go to the cinema and watch coupl es wat chi ng us
on the screen.

GOEBBELS unconfortably shifts.
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GOEBBELS

| " ve never understood those..
LENI

Pl ease. What’' s going to happen? .. .Defeat.
GOEBBELS

We go back to our previous |ives.
LENI

That easy?

GOEBBELS gets angry.

GOEBBELS

We begi n again.
LENI

Sonmehow, | don’t think so.
Sound of bonb going off

LENI (cont’d)
How am | to erase nmy nane fromthese?

GOEBBELS

Ti me. People forget.
LENI

Not after what you’ ve done. (pause) | was thinking

about ny ballet teacher |ast night, Nazi nova.
GOEBBELS

Regrettabl e. She was good. My son Frederic took

| essons.

Long pause.

LENI

There was a north wind when | got that letter saying

fundi ng was back in place for "The Blue Light".
GOEBBELS

Soon, you can go back to fil mraking.
LENI

Yes(totally unconvinced). Your uniforms tire nme so.
GOEBBELS

(tired)
" man actor playing a role. If you want to hate ne for
this.
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LENI
And countl ess ot her things.

They | augh a chilly | augh.

LENI (cont’d)
My former screenwiter, Bella Balaz. He gave ne his
books. He wanted to hel p.

GOEBBELS
We had to burn a | ot of books.

LENI
What did this acconplish?

GOEBBELS
St eps towards truth.

LENI
Steps towards truth by destruction?

GOEBBELS
(he rises to | eave)
A new society...the hardest thing, Leni. (pause)

GOEBBELS exits.
Li ghts down.

Bl ue spotlight on BLUE ANGEL. She sings "Everybody
Loves Sonebody Sonetines."

BLUE ANGEL
Everybody | oves sonmebody sonetine, Everybody falls in
| ove sonehow, Sonething in your kiss just told ne, My
sonetinme i s now.

TREUNKER appears in his village boy costune on the
transl ucent screen behind her.

TREUNKER
|”ve found this romantic cafe, Leni. G anted, Hollywood
Hlls not old Vienna but, you' Il lTove it. I'll wite
you verses. We'll drink Cappucci no.

Leni stands in her seat waving to the
PRQJECTI ONI ST.

LENI
Stop this screening. | have to get out of Berlin.

The BLUE ANGEL continues her song.
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The nusic shifts to the opening of Chopin’s LES
SYLPHI DES.

NAZI MOVA, two NAZI CURTAIN G RLS and FREDERI C are
dressed in coats which | oosely cover ballet
outfits.

They carry valises, trying to escape Berlin and
paying LENI little attention.

A classically orchestrated BALLET FI GHT bet ween
t hem and t he NAZI PAI NTERS, HEINRICH and the SS
MAN.
NAZI MOVA is killed.
THE LI GHTS GO DI M

ACT 111 SCENE I

The stage is enpty except for the nountain-set
fromthe play’s beginning and LENI's editing table
pl aced bel ow t he nopunt ai n-set.

TREUNKER wear s hi s nountain costune.

LENI is asleep at her editing table. The sound of

bonbs.
TREUNKER
Leni, wake-up.
LENI
l’mtoo old for clinbing. Leave ne.
TREUNKER
| won’t |eave you...l want to nmarry you
LENI | ooks up, startled but then resunes her
sl eepi ng posture.
LENI
Many people want to marry me.
TREUNKER
G ve ne your hand.
LENI
| don’t have tinme. |’ve got work.
TREUNKER

| saw Bella | ast night.
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LENI
Bel | a?
TREUNKER
He’' s doing fine.
LENI resunes editing.
LENI

G ve ne your hand, Leni.
She gi ves hi m her hand.

LENI (cont’d)
|’mtoo old.

TREUNKER hoi sts her up.
They both stand on the nountain-set precipice.

LENI (cont’d)
I[t’'s nice.

TREUNKER
| told you.

LENI
There’'s a breeze.

TREUNKER starts to say sonet hing.

LENI (cont’d)
A bed of blue npbss! How strange!

She kneel s down.
TREUNKER kneel s down with her.

TREUNKER
| was telling everyone. The war will soon be over.
Leni s com ng.

LENI
Don’ t speak.

TREUNKER
Everything’ s going to be like it was.

LENI
Hush.
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TREUNKER
[t’s true.

LENI
It’s beautiful here. Rem nds ne of that peak where we
did "Blue Light".

TREUNKER
Renenber how we ran out of noney? Where did the noney
ever cone fronf

LENI
Alittle bird.
TREUNKER
No. You got a letter.
LENI
Shh. ..
TREUNKER
And then you had to | eave.
LENI
Nonsense.
TREUNKER
It had an official seal
LENI
Hush.
TREUNKER
And when you cane back, we had noney, but sonething
was.
LENI
Not hi ng. Sssh. Lie down.
TREUNKER
(He doesn’t lie down.)
| didn’t understand what was different but now.
LENI
Li e.
TREUNKER
| under st and.
LENI

Down.
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TREUNKER
(angry now)

...Wth a...whore?
LENI

Tr eunker.
TREUNKER

Not a common whore though, oh no..
LENI

Tr eunker.
TREUNKER

Ch, no!

He falls upon her and rips open her skirt.

LENI

Tr eunker.
TREUNKER

Not your comon slut but one who is flown in fromthe

Al ps.
LENI

Treunker, you don’'t see anything.
TREUNKER

To think I was gentle.
LENI

Tr eunker.
TREUNKER

(di sgust)

A gentl eman, ny ballerina.
LENI

Don’t.
TREUNKER

You' re telling ne don’t...whore.

He sl aps her face

LENI

Pl ease.
TREUNKER

| spent nights lonely, drinking...for sone. . .?
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LENI
Treunker, pl ease.

LENI gets up

Treunker pulls her down toward him

Li ghts up BLUE ANGEL.

A single penetrating blue light. Her makeup is a
degree starker - she wears a mlitary jacket, hums
Chopi n’ s Les Syl phi des.

LENI (cont’d)
Pl ease. (she begins to weep) Stop

LI GATS DOWN.
ACT Il SCENE |1

Centerstage is bl ack.

Punched by single spotlights: on one side of the
stage, BELLA in his wheel chair.

On the other side GOEBBELS in a burnt uniform
A large "V - DAY" descends fromthe ceiling.

GOEBBELS
(To audi ence)
You nust have guessed about us. Ashes to ashes. Dust to
dust. (laughs col dly)

BELLA
Back to Berlin? An old Hungari an Jew?

GOEBBELS
Ri efenstahl alive. That’s good? (Laughs again.)

BELLA
| have ny life.

Li ghts go down on BELLA and GOEBBELS.

Centre stage. SCHM DT wal ks suitcase in hand.
Behind himis his daughter, HELGA (fornerly one of
the NAZI G RL CURTAIN GUARDS) still wearing coat
over ballet tutu. She clings to the hand of
FREDERI C, also in his previous ballet/coat outfit.

Pi eces of rubble fromthe nountain-set are strewn
about. The group wal ks through ruins.
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Among the ruins is a scattered chess set and the

former "Leda and the Swan" painting fromthe
gover nment house.

The painting is ripped out. Only the gold-gilt
edged frane remains.

SCHM DT

Wn't be any filnmmaking here for a while. I'll make a

docunentary. Garbage dunp Berlin, (exam ning gold
frane) | wonder if this is real inlay?

FREDERI C stops to rest.
HELGA foll ows suit.

SCHM DT (cont’ d)
(to audi ence)

Essentially, I'’'ma famly man, always have been, al ways

will be. Don't like to be shaken. This war for
i nstance, too nmuch. After all, |I’mno superman, just
your ordinary SCHM DT.

He takes HELGA' S chin.

SCHM DT (cont’ d)
And here sinply a chorus girl daughter of a Schm dt.

HELGA curtsi es.

LENI wal ks onto the stage opposite them

di soriented, wearing a coat, carrying a can of
film- haggard.

SCHM DT (cont’ d)
Leni Ri efenstahl, the Nazi fil mmaker?

LENI turns, unsure who is calling her.
SCHM DT appr oaches.

HELGA has found a chess piece and shows it to
FREDERI C.

SCHM DT (cont’ d)
(He calls over his daughter.)
Hel ga, cone here. You know who this is?
HELGA shyly nods her head "no".

SCHM DT (cont’ d)

You went in Vienna to get her autograph. It’s the Nazi

fil nmaker, "Leni Ri efenstahl”
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LENI

Not Nazi, sinply fil nmaker.
SCHM DT

(insistent)

Nazi filnmaker. Your films, "Qynpia", "Triunph of the

WIl" - all rmade for the party.
LENI

| was never a card-carrying nenber
SCHM DT

Conme, cone...

LENI wal ks toward FREDERI C recogni zi ng him

LENI

Frederic, Frederic Coebbels. You renenber me?
FREDERI C nods yes, enbarrassed.

LENI (cont’d)
You were to apprentice under nme. You never showed up.

FREDERI C
(revealing his tattered dancer’s outfit)
| never showed up

LENI
You chose to...dance? (Il aughing)
FREDERI C
| never wanted to be a filmmker. My father put ne to
it.
LENI
You didn't |isten?
FREDERI C
A voice said, "Don't listen."
SCHM DT
Dance anong these rocks for us. (laughs)
FREDERI C
| thought, "I don’t want to serve ny country."”
SCHM DT
Thatta boy...see, Leni, your novies didn't fool
everybody. ..

FREDERI C goes to LEN
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FREDERI C
| apol ogize if | caused you inconvenience, Frau
Ri ef enst ahl .
LENI continues to |augh.
SCHM DT

Lay off the pleasantries, Fred. This is a full-bl ooded
war crimnal. (laughs again)

FREDERI C
Frau Ri efenstahl, even though | express no synpathy for
your cause...|l wish you no ill wll.

SCHM DT
No ill wll. (laughing)

LENI

(softer)
This was not ny cause.

SCHM DT
(still laughing to HELGA about FREDERI C)
Where did you pick himup?

SCHM DT and DAUGHTER exi t.
FREDERI C
(the nai vete of youth)
What will you do now that war is over Frau Ri efenstahl?
You' re still alive. (pause) It nust be unbearable.

SCHM DT returns carrying a couple bottles of w ne
and a table cloth.

HELGA enters soon after with a picnic basket.

LENI
Unbear abl e?
FREDERI C t akes a step closer to her.
SCHM DT
Three neals a day, bottle of wine when we find it.
These are my concerns.
FREDERI C
(whi spering to her)
The canps, people will not forgive that.
LENI

VWhat has that to do with ne?
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SCHM DT
Join us, Frau Riefenstahl. The Americans haven't caught
you yet.
FREDERI C t akes a step closer to LEN
HELGA cones and puts her arns around FREDERI C
HELGA
Eat .
FREDERI C

(still a whisper to LEN)
Col | aborator. Make that the subject of your next film

LENI sl aps his face.

SCHM DT
Hey, hey, war’s over. Behave.

FREDERI C
| pity you, Frau Ri efenstahl.

FREDERI C turns to HELGA
LENI stands center stage - stunned.

SCHM DT
Everybody. Wsat is that saying?... "A |loaf of bread,
some W ne, you next to me vacationing in the Al ps".

FREDERI C
(ironically)
What was that Alp film Frau Ri efenstahl ?

SCHM DT
good nat uredl y)
"Blue Light?" Wuld that be the one?

LENI stands silent.
SCHM DT (cont’ d)
That actor who played opposite you? Treunker? Wat
happened to hi n? Cone on, everybody sit.
SCHM DT opens up a bottle of w ne.

LENI, FREDERI C and HELGA reluctantly sit down
together. The tension is thick.

LENI gets up and wal ks to the stage front | ooking
for sonething.
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The |ight goes down on SCHM DT, FREDERI C and
HELGA.

They continue to eat and | ook curiously at LEN
LENI is bathed in a small circle of light.

LENI
What happened? (A cry of despair) Treunker!

Punch spotlight.

LENI (cont’d)
Where did | take the wong turn?

Punch spotlight on BELLA - backstage stage right.

BELLA
Bl i ndness?
LENI
What am | to do?
BELLA
Questions on ny back?
LENI
What was it | couldn’'t see?
Li ghts fade on LEN .
BELLA
| want desperately but..Treunker asked ne |last night if
it’'s possible? What am | to do? Pretend none of this
happened? It did. It nust never happen again. It wll
not .
Li ght dies on both of them
Soft light LENI, SCHM DT, HELGA and FREDERI C
TREUNKER now appears next to the BLUE ANGEL.
He is bathed in nysterious blue |ight and dressed
in ajanitor’s costume with a broom
He repeatedly does a Gene Kelly dance wth the
broom
TREUNKER

Don't think it was easy for nme to | eave. Hol |l ywood.
(Pause) Aging German-Jew. Looking for work as male
| ead. Thick accent. Thinning hair. Paunch incl uded.
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MR SCHM DT
(to LENI)
Come have sonething to eat.

TREUNKER
(dancing with broom
|’ m not ashaned to admt it. My grand return. Sweeping
out the studio |ot.

TREUNKER conti nues softshoe with broom

TREUNKER (cont’ d)
(to audi ence)
You were wondering where Gene Kelly got the idea?

SCHM DT
(To LENI)
Your audi ence awaits, Leni.

TREUNKER
(letting his rage escape)
Easy? (addressing audi ence) Where were you?

SCHM DT

Leni, eat.
LEN

Cet Awnay.

(SCHM DT | ooks at her amazed.)

LENI (cont’d)
You di sgust ne. You re meking ne sick. Please.

SCHM DT
An ordinary man asking you to have lunch. If that's too
much.

TREUNKER
(to audi ence)
Pride? Then a voice says "You feel humliated, this
broom Treunker. Think about about it. You're
alive"...l can start again

SCHM DT
Frau Riefenstahl, you re free. Do as you like.

TREUNKER
A man | earns about hinself in these circunstances.

SCHM DT
| | eave you to your denons.
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LENI
My denons are your denons.

SCHM DT
Ch no, | watched those filns in silent protest. Wat
could I do if the Devil engulfed our country? Wat
could one ordinary Schm dt do against the |ikes
of ...you?

TREUNKER
The effect on the children?

LENI
A worman who possesses a wonb.

SCHM DT
You're insulting nme, aren’t you?

LENI
Who can say what the future brings?

THE BLUE ANCEL huns " QUE SERA SERA".

BLUE ANGEL
Que sera, sera, whatever will be wll be. The future’'s
not ours to see, Que sera sera.

SCHM DT
How am | supposed to tal k back to an actor or piece of
cel l ul oi d? What argunent? (long pause)...To be polite
to a...Reich whore.

LENI recoils.
She stands paralyzed with rage.
Wth a resoundi ng crash, her filmcan falls.

Behi nd the translucent screen the SS MAN wal ks by,
val i se in hand.

Dressed and positioned as at the play’ s begi nning,
t he PRODUCER appears stage |eft: baseball cap,
sneakers, sweats, gl asses.

He is going through a fol der next to TREUNKER who
still sweeps.

TREUNKER
Excuse me, sir. | used to be an actor.
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PRODUCER
Everyone used to be an actor.

TREUNKER
Real |y.

PRODUCER
You sweep floors now.

TREUNKER
Yes, but only tenporarily. Perhaps you know nmy B fil ns.
"Fly Boys of Ri 0", "Voodoo Macbeth", "Assault Attack"

PRODUCER
Those early Nazi-funded pictures - "The Blue Light"?
TREUNKER
Long Pause
No.
PRODUCER

| thought | recognized you from"Blue Light".
Ri efenstahl, wasn't it?

TREUNKER
Woul dn’t know.

PRODUCER
What ever happened to her?

TREUNKER
Coul dn’t say.

PRODUCER
Do a good j ob.

The PRODUCER checks the | egs of the BLUE ANGEL who
now wears a gang nenber’s jacket.

PRODUCER (cont’ d)
You, though, | use. Make an appoi nt nent.

Fade on TREUNKER, PRODUCER
Bl ue |ight on BLUE ANGEL.

She sings the German version of "Falling in Love
Agai n".

TREUNKER enters behind the screen wi th BELLA.

They wal k centre stage.
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Sitting underneath them anmong the rubble is LEN

BELLA
Rome wasn’t built in a day.

TREUNKER
It’s going to take longer than a day to kick this
career back into gear.

BELLA
Li ves.

TREUNKER
If I said | was thinking about going to see her?

Long pause.

BELLA

| think about her.
TREUNKER

The thing is....
BELLA

(heroically)
Forgi veness. W can’t descend to their |evel.

TREUNKER
Goddamm proud. If | knew she’ d changed.

BELLA
Per haps.

TREUNKER
We shoul d see.

TREUNKER (cont’ d)
She does phot ography now. African tribes, Nuba, People
of Kau, coral reefs..

BELLA
That anbitious struggle.

TREUNKER
Cvilization, progress, history, people buy her books.

BELLA turns toward TREUNKER and puts his hands on
hi s shoul ders.

BELLA
Before Leni was a filmuaker, | saw her dance in Berlin
"Mothlight". She placed a candl e center stage and
with her scarf danced. Each tine, she got closer to the

( MORE)
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BELLA (cont’ d)
flame. The trick was the wind fromher flight put the
candl e out. House lights dim That candl e.
Shadows. .. Leni round. The whole hall. She spun round
that candle. No one taught that - the way she flew
Then. .. flanme out.

Fade TREUNKER and BELLA.
LENI is bathed in soft |ight.)

LENI
Leave here? Go, to what?

Behi nd the translucent screen we see BELLA put on
a prayer shaw .

He takes out a book, begins "Kaddish".

LENI (cont’d)
Goodbye, Bell a.

One of the forner soldiers walks by in civilian
clothes carrying a valise.

LENI (cont’d)
Tr eunker ?

She approaches him

LENI (cont’d)
|’msorry, | thought you were.

Pause

LENI (cont’d)
So tired. Hearing voices.

The PRODUCER enters front stage left rolling a

cigarette.
PRODUCER
|”ve got a project for you, Leni.
LENI
Not i nterested.
PRODUCER

Let’s not be hasty, Leni. Funding’ s in place. You hand
pi ck the crew. Locations mght be tricky but nothing
you can’t handl e.
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LENI
Not i nterest ed.

PRODUCER
VWhat were that ballet teacher’s words, "Never | ook
back? Nothing to fear or be ashanmed of".

LENI
Except. . .a governnent letter.

PRODUCER
Governnent letter? You re worried about sone letter?
We're all whores here. "What's that Bataille

expression, "when | think - I’ma whore undressing”.
LENI
Get dressed.
PRODUCER
You' re anong friends, Leni.
LENI
CGet out.
PRODUCER
W' re connected, Leni. Let’s not |et boundaries get in
the way. . ..
LENI
Pl ease.
PRODUCER
Funny, this, even for nme, to take.
LENI
Take it.
PRODUCER
(smling)
Don’t have to, Leni.
LENI
St op.
PRODUCER
We don’t care what you produce. It doesn’'t matter
anynor e.

LI GATS DOWN.
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ACT Il SCENE |V

LENI isol ated center stage.
From her valise she takes scarf and candl e.

She takes off her coat, shivers, reveals a sinple
dancer’s outfit.

The piani st plays the opening of Chopin’'s
" Syl phi des.

LENI clears rubble center stage, kneels at the
candl e.

The SS MAN, HEI NRI CH and one of the
sol di ers appears backstage behind the transl ucent
screen.

They appear as characters in FilmMNoir, hunted, in
di squi se, trying to appear calm

One of themtries to whistle the opening lines to
"Falling in Love Again."

HEINRICH tries to light the SS MAN s cigarette.
H s hand shakes.
THE SS MAN takes the lighter fromhim
He cannot get it to |ight.
LENI Iights her candle.
A bonb goi ng of f sounds.
LENI
(Startl ed)
That scared ne. | don’t know why, but it did.

LENI | ooks to the distance. The nen are bl ocked
from her.

LENI (cont’d)
| can hardly see.

TREUNKER appears behind the translucent screen
opposite the NAZI S.

TREUNKER
Who woul d have thought that they' d give nme this? The
only job I get - off Broadway Nazi villain. | spent the

entire war fleeing Nazis.
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LENI
Hol | ywood.
TREUNKER
Pl ayi ng a Nazi commandant and Bella can’t punp out the
war di al ogues fast enough”
LENI
Gentl e nenories..
TREUNKER
Vee have vays.
Anot her bonb sound.
LENI
This time.
TREUNKER
My nmenory for these. Incredible. Seens...(eerily)
nat ur al

The [ights cone down a degree.
The NAZI ACTORS take a step closer to TREUNKER
LENI warns her hands.

TREUNKER (cont’ d)
You' d think |I'd have picked it up.

LENI
Everyt hing seens dark, even stars.

LENl and TREUNKER utter the next |ine
si mul t aneousl y.

They | ook at each other through the screen as if
there is some connection.

LENI (cont’d)
That first mountain film

TREUNKER
That first nountain film

Bonb sounds.

One of the soldiers whistles "Falling in Love
Agai n".

LENI | ooks toward t he darkness,then the fl ane.
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The acconpani st begi ns Chopin’ s " Syl phi des".
LENI dances, gracefully - a professional.

After the dance she gets dressed in a set of
street clothes. )

LENI
That was the dance | did. Long ago. "Mdthlight". Thank
you for comng. I'"mfeeling a bit frightened. Perhaps,
the night. DDd | entertain you? | did that dance before
entering...the business of film (Long Pause) How
danced!
The SOLDI ER ACTORS take a step toward TREUNKER
One takes a knife.
W hear "Quiet on the set".
The PRODUCER races center stage in the darkened
at nosphere.
PRODUCER

(qui ckly)
Conmandant, Treunker, Positions, Leni?

Leni | ooks at the PRODUCER

PRODUCER (cont’ d)
Li ghts.

Dar ken all except LEN and candl e.

VO CE OF PRODUCER
Caner a.

PRQIECTI ONI ST
Rol | i ng.

PRODUCER
ACTI ONI

As the PRODUCER says this, pound the candle.
Li ghts down.
CURTAI N.
THE END



